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From classic architecture to spicy cuisine

VENETIAN LEGA(

BY RICHARD VARR - e
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A siroll through the streets of Old Town
Corfu brings 10 mind a touch of Venice. No,
there aren’t singing gcondolicrs or the green-
tinled canals weaving around the centuries-
old buildings you might see in a Canalelto
painting. You will, however, notice a church
lower or bwo in the architectural 5[}-‘],{;‘,' of a
Venetian bellryv. A closer look at the lower
stories of the central Town Hall reveals
uniquely Venetian rounded arches above
its windows and door. And you may hear
Ttalian words in everyday conversation.

“Venice in Creece?” you might ask.
Yes, and there’s good reason for it. Old
Town Corfu’s winding sireel grid and some
of its buildings, with their muted red and
ochre facades, date back as far as 500
years, o the centuries when Venice ruled
this northernmost lonian island, Thal era.
from 1386 until 1797, left behind a legacy
of Venetian architecture, cuisine and

traditions that remain lo this day.

26 SEABOURN CRUISE LINE

“Corfu was under Venetian rule
long enongh lo be able to say that a
very special culture was created here
on this island. bringing together some
of the finest elements of the Venetian
and Greek Byzanline (radilions,”

explains Maria Voulgari, president of the

Lonian Islands Licensed Tourist Guides
Association. “When walking in the
narrow alleys of Old Town, you get the
feeling you are in Venice or at leasl in
an Italian town. The alleys form a maze
and somelimes end up in a small piazza
with a well in the middle, so much
resembling the Venelian ones.”

“One can alzo listen to the people
speaking in the loeal dialect which is
a blend of Tlalian and Greek words. Even
when the Corfiols speak in Greelk, they

have a strong ltalian accent,” Voulgari

adds. “And some local music is inlluenced

by tracditional Italian songs.”
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Architectural styles in Corfu Town,
terkira or Kerkyra in Greek, run the gamut
~m older Greek and Byzantine structures.

Venetian-buill three- and four-story

ldings with arched windows. These are
cated in the traditional colors of Corfu

— vellow and ochre, with windows in dark

===nand doors with an occasional splash
rracotta pink. Town Hall’s gold and

“ow trim is one example, buill over 30

= and compleled in 1693, First used
~ = noblemen’s club, il became the San

womo Theater in 1720, a famed venue

“alian musicians and Composers,

=ried to Town Hall in 1903, the

sng erumbled during World War 11
ng bul was soon renovaled to whal

< today.

“one buildings include a carving

i of the Lion of St. Mark —

“lizing not vnly the Serene Republic
‘ee and her patron saint, but also
Glem of the Tonian Republic, the

<eek independent state,

Church of St. George at the Old Fortress

SOME BUILDINGS
INCLUDE A
CARVING OR MOTIF
OF THE LION
OF ST. MARK —
SYMBOLIZING NOT
ONLY THE SERENE
REPUBLIC OF VENICE
AND HER PATRON
SAINT, BUT ALSO
THE EMBLEM OF

THE TONIAN REPUBLIC.

During Otteman invasions, Corfu never
fell under Turkish rule thanks to Venelian
mililary engineers who buill the town’s two
impressive forts, both preminent symbols
of Venetian rule. “In all of its history, the
island suffered from the lrequent invasions
of pirates, so in a way it was a voluntarily
submission of Corfu 1o Venice in their
altempl to protect the island against the
pirates and the Ottomans Turks,” explains
Voulgari, “The weakening of the Byzantine
Empire allowed Venice 1o conquer and
rule throughout the northwestern part of
the Empire.”

The Old Fortress or Palaié Frotrio
was completed in 1559 on the central
island’s easternmost peninsula. Tis stone
walls stand tall with far-reaching views
siretching over Old Town and oul to the
lonian Sea. The builders separated the
fort from the mainland by digging a fosse
or narrow canal — an added defense
originally used to deter enemy penelration

of the fort, but today a peaceful mooring

The Old Fortress
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lalianale tower rises from Lhe fort’s rocky

base, while the columned, temple-like

Church of 5t. George was added by the
British in the 1800s.
Construction of the New Fortress, also

called Fortress of St. Mark or San Murcu,

was completed in the mid 17th century.

Localed on the lown's weslern t}({gt:, the

new fort bolstered Old Town's defenses

and prolecled the harhor. Relmparis were
later campleled during French and British
rule. On the main gates are lwo winged
Lions of St. Mark, and the fort’s dry moat
now serves as the grounds for a vegetable
markel near the harbor

Ruins of Venice’s military prezence

also remain about five miles northeast

THE MOST RECOGNIZED VENETIAN-ERA CHURCH IS AGIOS SPYRIDON
WITH ITS RED-DOMED BELFRY, THE HIGHEST POINT IN OLD TOWN.

ol Corfu Town at the village of Gouvia,

Arches, columns and walls of a former

arsenal, where repairs were made to

Venelian navy vessels, are still intact.

The most recognized Venclian-era

chureh is Agios Spyridon with its red-

domed bellry, the highest point in Old

Town. “The bell tower, buill in 1620, is

plain and squarely profiled in an Talian
stvle which resembles the bell tower of
the Greek Church S Giorgio Dei Greci in
Venice, but with a red dome.” points out
Voulgari. “Underneath the bell is a clock
with Latin numhers and gold pointers.”
The locals will tell vou Agios Spyridon
is the holiest place on the island — the
final resting place of the island’s patron
gainl. Sk Spyridon, entombed in a silver
caskel, his remains smuggled out of
Constantinople in the 15th century, is said

tor have warded ofl Turkish invaders in

1716 and spared Corfu from the plague
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“wice in the 17th century. Modern-day
miracles are slill atlributed to him.
Faintings and icons emblazon the inside
¢ this single-nave church, updated in the
=1d-19th century with two white-marble
zilings from Venice.
Artist Panagiotis Doxaras” 1727
aintings in Agios Spyridon, notes
oulgard, are today considered some of the
wost important examples from the lonian
= hool of painting. “Art in the Tonian
=ands shifled lowards Western styles
the end of the 17th century with the
==dual abandonment of strict Byzantine
“venlions and lechnique,” she explains,
“ists were now increasingly influenced

lialian Baroque and Flemish painlers

~ er than from their Byzanline heritage.”

“laces and other Venetian-cra
tings include the 17-century Ricci
- ==ion at Moustoxydou Streel, No,
~ with its elassic arcade supporting
- =cious balcony where town leaders
~ o Led jousling events. The mansion at
- ~ireet off Ypapandis Street, No. 4,
- “enetian-style balusters along the
~an the only ones surviving within a
= Town home. SL Jacob’s Cathedral’s
-~ an style s described as having a
“ e curve and a laced Gothic tower.
- many Corfu buildings, it was restored
- Torld War Il devastation.
==tian influence reaches the dinner
~ = ~ooked into Corfu’s most popular
= including sefrito, sliced veal or

~oked with vinegar, garlic and

e and the fish stews borrdelo
e bianco, spiced respectively

- coper and garlie, Pastitsada is a
= sland dish often served during
o =oral official dinners. It's made
] ity or veal browned with spices,

then cooked with lomatoes, tomato
paste and macaroni and sprinkled with
kefalotyre. a sirong Greek cheese,

The Venetians brought opera to the
island starting in 1733 at the San Giacomo
Theater, the first modern Greek theater
and opera house. The cosmopolitan city

was quickly noted for its high standards.

VENETIAN
INFLUENCE
REACHES THE
DINNER TABLE
COOKED INTO
CORFU’S MOST
POPULAR
DISHES,
INCLUDING
_SOFRITO..” -+

“In fact, the people of Corfu were
considered such a difficult audience,”
explains Voulgari, “that when a new
opera was presented and was
distinguished with the epplaudito a
Corfu (applauded in Corfu), then the
success in the rest of the thealers all

around Furope was guaranteed.”

5 SEABOURN ENCORE CALLS ON CORFU DURING THE 14-DAY VENICE TO ROME VOYAGE DEPARTING JUNE 24, 2017
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